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DULCEY AND ROXY AT CITY HALL: A
PLAY FOR THE THEATER OF ARRHYTH-
MIC BULLSHIT. By Maksym Kurochkin.
Translated by John Freedman, Directed by

Graham Schmidt Breaking String Theater,
Salvage Vanguard Thc:\lcl. Austin, Texas, 3
May 2014
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Gricelda Silva (Duleey) and Judd Farris (Mayor
in Dudcey and Roxy at Crty Hall,

(Photo: Will Hollis Photography.)

concepts.” While the mayor and his associate grew
increasingly bewildered, Dulcey and Roxy conveyex
a sense of growing reverence, which culminated
5 act-cl

ng declaration, referencing an
estion from Vadim: “that’s itl T deleted

If we were to try to apply a moral or mes
the first act of the play, it might be simply that a

wide berth separates Austin/ Amenica from Ukraine,
and that we have something to learn from our dis-
tant peers. But the second act threw everything into
confusion: suddenly, the play was not so much a
statement about intemational differences as an im-
mediate and violent artistic response to societal
rupture, Donned in riot gear and shouting at the
audience through a bullhorn, Dulcey and Roxy had
ositions of power in a transformed Austin.

or, now dressed in coveralls reminiscent
of an early Soviet work uniform, was reduced to
sneaking tacos from a trashcan while cowenng in
front of a graffiti-covered picture of himself. They
had elevated Vadim, absent in the months since his
visit, to spintual leader. All changed when Vadim
hnally reappeared, ¢

risen to

he may

mingly overwhelmed by all
the changes made in his name, meekly stating that
he was not actually prophesying the arrival of pl
cal invaders. The radical societal changes were for
naught. The play ended on a hnal crushing moment
of defeated resignation in which it seemed as if all
the tremendous momentum simply came to noth-
ing, and the mayor reclaimed a place of authority.

And yet the play was not quite over. After the
curtain call, the actor who had played Vadim qui-
eted the audience’s applause, directing our atten-
tion to the screen, where a inal message from the
playwnght appeared. In an address recorded one
week before the play’s May 2014 premiers, he spoke
of the gathering Russian troops on the Ukrainian
border and movingly doeamt of a day when Ukraine
might “rid itself of the Soviet past.” As much as
the play’'s events : catalyzed by the moment of
intercultural contact of its commissioning, the play,
particularly its second half, was not about Austin at
all, but rather read as an expression of heartbreak at
the current political situation in Ukraine——a creative
explosion so violent in natupe that it could not be
contained in a traditional dramatic structure.
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